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Soiree Musicale 

Etsuko Kimura, violin, Eric Nowlin, viola, Edward Tait, double bass 

Keith Atkinson, oboe, Peter Stoll, clarinet, Fraser Jackson, bassoon 

Christopher Gongos, horn, John Rudolph, percussion, Steven Philcox, piano 

PROGRAM 


Quintet in G minor, Op. 39 (1924) 

for oboe, clarinet, violin, viola and double bass 

Moderato 

Andante energico 

Allegro sostenuto, ma con brio 

Adagio pesante 

Allegro precipitato, ma non troppo presto 

Andantino 

Sergei Prokofiev 

(1891-1953) 

Sonata for Clarinet and Piano (1962) 

Allegro tristamente 

Romanza 

Allegro con fuoco 

INTERMISSION 

Francis Poulenc 

(1899-1963) 

A Set of Songs and Dances (2006) 

for clarinet, horn, double bass and percussion 

Introit - Intrada 

Quadrille with Bebop 

Ballad 

Whimsical Waltz 

Romp with Rumba 

Douglas Hill 

(b.1946) 

Till Eulenspiegel - Einmal Anders! (1894-5/1954) 
for violin, clarinet, horn, bassoon and double bass 

arr. 

Richard Strauss 
(1864-1949) 
Franz Hasenohrl 

(1885-1970) 

The photographing, sound recording, or videotaping of this performance without the 
written permission of the Faculty of Music is strictly prohibited. 

We kindly request that you switch off your cellular phones, pagers, watch beepers, 
and any other electronic devices that could emit a potentially unwelcomed sound. 



Program Notes 


SERGEI PROKOFIEV (1891-1953) 

Quintet in G minor, for oboe, clarinet, 
violin, viola and bass, Op. 39 (1924) 

One of a handful of chamber works in 
Prokofiev’s catalogue, the Quintet originated 
in a commission he received while 
living in Paris in the wake of the Russian 
revolution. “I’m writing a small ballet for 
Boris Romanov, former ballet master of the 
Mariinsky Theater,” he wrote to his friend, 
composer Nikolai Miaskovsky in Russia. 

“He will stage it here in Paris in November. 
I’m orchestrating it for five instruments and 
actually consider it a quintet, since it consists 
of six entirely separate and formally distinct 
movements.” The ballet was about circus 
life and titled Trapeze (The Trapeze) and 
contained two additional movements not 
included in the Quintet. The concert version 
of Prokofiev’s ballet-quintet was given in 
1927. 

There’s a droll, bitter-sweet flavour to 
the opening movement theme and two 
variations. It’s somewhat reminiscent of 
Stravinsky’s The Soldier’s Tale, written a 
few years earlier, with similar pared-back 
resources. In the short Andante energico, 
Prokofiev relishes a certain grotesquerie that 
the choreography would allow. A breezy, 
march-like movement - with eccentric 
rhythms - is then followed by a darkly 
chromatic slow movement. This is just the 
sort of music that might be expected to 
create a stir in 1920s Paris. In 1941, back 
home in the USSR, however, Prokofiev felt 
he had to apologise for the modernity of 
his score. To his memoirs he confessed his 
rhythmic and harmonic sins: “This was the 
effect of the Parisian atmosphere where 
complex patterns and dissonances were 
the accepted thing, and which fostered my 
predilection for complex thinking.” The 
animated fifth movement returns to the 
world of clowns and eccentricities, while 
the finale includes music reminiscent of the 
opening movement. 


FRANCIS POULENC (1899-1963) 

Sonata for Clarinet and Piano (1962) 

The famous clarinetist Benny Goodman, 
who commissioned the piece, was 
intended to premiere it with the composer 
accompanying. Poulenc died suddenly of a 
heart attack on January 30, 1963 before it 
was published, and an editor was employed 
to ascertain the identity of some notes, 
as well as provide missing dynamics and 
articulations. The premiere was given at 
New York City’s Carnegie Hall by Benny 
Goodman and Leonard Bernstein on April 
10, 1963. Harold C. Schonberg, music critic 
of the New York Times had this to say: 
“Poulenc was not a ‘big’ composer, for his 
emotional range was too restricted. But what 
he did, he did perfectly, and his music shows 
remarkable finish, style and refinement.... 
The sonata...is typical Poulenc. In the first 
movement, skittish thematic elements are 
broken up by a broadly melodic middle 
section. The slow movement is one of those 
melting, long-phrased and unabashed 
sentimental affairs that nobody but Poulenc 
could carry off. Weakest of the three 
movements is the finale, which races along 
but has little immediacy. Here Poulenc’s 
inspiration seems to have run out.” 

- From Wikipedia 

DOUGLAS HILL (b.1946) 

A Set of Songs and Dances, for clarinet, 
horn, double bass and percussion (2006) 

This five-movement jazz suite comes by 
its unusual instrumentation through its 
commission by horn soloist and professor 
Gail Williams and her husband Larry 
Combs, for many years principal clarinet 
with the Chicago Symphony. American 
composer Douglas Hill is the long-time 
Professor of Horn at the University of 
Wisconsin-Madison, clinician and author 
of several books on horn technique. Hill 
wrote A Set of Songs and Dances in 2006. 



“The original plan was to create a suite of 
dances in a Baroque style with a touch of 
jazz,” he says. “The jazz took over and the 
suite became a set of congenial melodies and 
rollicking rhythms. The unique combination 
of instrumental timbres and textures add to 
the fun for both the performers and their 
audiences.” Introit - Intrada provides an 
atmospheric opening as melodic ideas are 
passed from horn to clarinet and back, with 
a Copland-like feeling of space and a brief 
glimpse of the jazz to come in the middle. 

All four instruments switch between 
melodic and rhythmic roles in the witty 
second movement, Quadrille with Bebop. 

A long-breathed horn solo introduces the 
central Ballad movement before the other 
instruments share its expansive lyricism. 

An easy-going Whimsical Waltz and more 
up-tempo Romp with Rumba , with an even 
greater feeling of whimsy, complete this 
attractive suite. 

RICHARD STRAUSS (1864-1949), 
arr. Franz Hasenohrl (1885-1970) 

Till Eulenspiegel - Einmal Anders!, for 
violin, clarinet, horn, bassoon, and double 
bass (1894-5/1954) 

Till Eulenspiegel is the eternal joker of 
German folklore, constantly at war with 
pompous authority. Sometimes he is the 
irrepressible underdog, sometimes the 
unfeeling practical joker. Till Eulenspiegel is 


Strauss’s fifth tone-poem, written at the age 
of 30. In it, Strauss’s Till sails too close to the 
wind. He’s punished on the scaffold, with 
a savagery appropriate to late 19th century 
Wilhelminian Germany. The tone poem’s 
first performance in Cologne in 1895 was a 
great success and it has remained the most 
popular of the composer’s tone-poems ever 
since. Strauss writes for a large orchestra that 
includes quadruple woodwinds, eight horns, 
five trumpets and much more. He casts his 
20-minute piece into a closely-knit rondo, 
with a short introduction and an epilogue. 

The humour of the version of Till 
Eulenspiegel to be played today derives from 
its subtitle - Einmal Anders! - meaning once 
more ... another way. Franz Hasenohrl 
(1885-1970) was the practical joker who 
scaled down Strauss’s huge orchestral tone 
poem to just five instruments, at half its 
original length. Little-known beyond this 
witty deconstruction of Till Eulenspiegel’s 
merry pranks, this Viennese composer came 
by his craft the honest way, with a thesis on 
the piano music of Czerny and a portfolio of 
symphonies, concertos, chamber music and 
songs. His score ingeniously preserves the 
humour of Strauss’s mediaeval prankster and 
was published in 1954. It was first performed 
by members of the Vienna Philharmonic 
Orchestra. 

Notes copyright © Keith Elorner, 2014. 
Comments welcome: khnotes@sympatico.ca 



MONDAY EVENING CONCERT 


Cecilia String Quartet 
Stacie Dunlop, soprano 
Shauna Rolston, cello 


Ed Harsh: Down from Heaven for 
String Quartet and Soprano 

Arnold Schoenberg: String Quartet 

No. 2 with Soprano 

Franz Schubert: String Quintet in C 


Monday, March 10, 2014 

7:00 pm. Walter Hall 

$40 adult, $25 senior, $10 student. Box 
Office: 416-408-0208 




Biographies 


Associate Principal Oboe of the Toronto 
Symphony Orchestra since 1985, KEITH 
ATKINSON is an active recitalist, chamber 
musician, and a founding member of the 
Meridian Trio. He plays with the Bach 
Consort which has recorded two CDs of 
Bach arias and cantatas. He also performs 
with New Music Concerts in Toronto. In 
demand as a teacher, he is on the faculties 
of the University of Toronto and the Glenn 
Gould School of the Royal Conservatory 
of Music in Toronto, and has been on the 
faculty of the National Youth Orchestra of 
Canada. He is also the woodwind coach for 
the Toronto Symphony Youth Orchestra. 
Keith Atkinson earned a Bachelor of 
Music with High Distinction from Indiana 
University, studying with Jerry Sirucek, 
and a Master of Music from Northwestern 
University with Ray Still. While in graduate 
school, he was Principal Oboe of the Civic 
Orchestra of Chicago, played extra with the 
Chicago Symphony Orchestra, and upon 
graduation in 1981 joined the San Francisco 
Symphony as Second Oboe. 

FRASER JACKSON has been the 
contrabassoonist of the Toronto Symphony 
Orchestra since 1990. He has also performed 
with the Montreal Symphony Orchestra, 
the Royal Concertgebouw Orchestra, the 
New York Philharmonic and the Chicago 
Symphony Orchestra. He has co-founded 
The Caliban Quartet and Musica Franca 
and is a regular member of Toronto’s New 
Music Concerts. He teaches bassoon at 
the University of Toronto and at the Glenn 
Gould School and has taught at Le Festival 
du Domaine Forget, Le Camp Musical des 
Laurentides, the Toronto Symphony Youth 
Orchestra, the Interprovincial Music Camp 
(Ontario), Cammac, and the National 
Youth Orchestra of Canada. Originally from 
Ottawa, he holds music degrees from the 
Eastman School of Music and the University 
of Southern California. 


ETSUKO KIMURA is Concertmaster 
of Sinfonia Toronto and Assistant 
Concertmaster with the Toronto Symphony 
Orchestra. She was born and raised in Japan 
and began studying violin at age four. She 
completed her Bachelor’s and Master’s in 
music performance at the Osaka College of 
Music, where she graduated as the top of 
her class. In 1992, Etsuko was a prizewinner 
at the Joseph Szigeti International Violin 
Competition. In 1993 she traveled to 
Canada as a scholarship student of the 
late Lorand Fenyves, at the University of 
Toronto. Upon graduation Etsuko became 
the concertmaster of the Kobe City Chamber 
Orchestra, a position she held until 1997. 

She has given many solo recitals and has 
performed as a soloist with many orchestras. 
She also teaches and conducts the Mooredale 
junior orchestra for young musicians. 

Violist ERIC NOWLIN has performed 
extensively throughout the United States 
as well as abroad. Mr. Nowlin won second 
prize in the 2006 Walter W. Naumburg 
Competition, as well as first prize in 
the 2003 Irving M. Klein International 
String Competition and the 2001 Juilliard 
Viola Concerto Competition. His festival 
appearances include the Marlboro Music 
Festival and Ravinia’s Steans Institute, and 
he is the violist of the New Orford String 
Quartet. Mr. Nowlin currently serves as 
Associate Principal Violist with the Toronto 
Symphony. He received his Bachelor’s and 
Master’s degrees from The Juilliard School as 
a student of Samuel Rhodes. 

Pianist STEVEN PHILCOX has quickly 
established himself as one of Canada’s 
finest collaborators and has performed with 
many renowned singers including Richard 
Margison, Isabel Bayrakdarian, Shannon 
Mercer, and Measha Brueggergosman. 

His performances consistently receive 
high praise and critical acclaim and his 
recital appearances have taken him to 



many of North America’s greatest concert 
halls including Carnegie Hall and Alice 
Tully Hall at Lincoln Center. He is often 
heard on the recital stages of Toronto and 
continues to garner the reputation as one 
of this city’s most expressive and colorful 
interpreters. Mr. Philcox was vocal coach, 
repetiteur, and assistant conductor with 
the Canadian Opera Company, and is 
currently an Assistant Professor and Head 
of Collaborative Piano at the University of 
Toronto. 

Principal Percussion of the Toronto 
Symphony Orchestra, JOHN RUDOLPH 
has appeared as soloist with the symphony 
orchestras of Toronto, Vancouver and 
Edmonton. He has also been featured as 
soloist with the CBC Radio Orchestra, 

Pacific Wind Ensemble, the University 
of British Columbia Wind Ensemble, the 
University of Toronto Percussion Ensemble, 
and the US Air Force Band. In June of 
2010, Mr. Rudolph was one of the soloists 
in Bartok’s Concerto for Two Pianos and 
Percussion with the TSO, conducted by Peter 
Oundjian and featuring pianists Emanuel Ax 
and Yoko Nozaki. As a chamber musician, 
John Rudolph has performed with Canada’s 
premiere percussion ensemble NEXUS, 
Amici Chamber Ensemble, Soundstreams, 
Masterpiece Music, Vancouver New Music 
and the Vancouver Chamber Music Festival. 
He frequently performs as a member of the 
Rudolph Family Players with his wife, flutist 
Kathleen Rudolph and daughter, violist 
Theresa Rudolph Koczo. By invitation, he 
has performed with the percussion sections 
of the Royal Concertgebouw Orchestra, the 
Kirov Orchestra, the Calgary Philharmonic 
Orchestra, Montreal Symphony Orchestra, 
and Washington DC’s National Symphony 
Orchestra. 


Known for his virtuoso energy on stage 
and as well as an easy and entertaining way 
of speaking with the audience, PETER 
STOLL performs regularly in Toronto with 
many orchestral and chamber groups, and 
has toured as soloist and with ensembles 
to the U.S., across Europe and to Russia. 
Recent highlights have included a duo recital 
with pre-eminent Canadian percussionist 
Beverley Johnston, the Toronto premiere 
of a new work by Alexina Louie with the 
Gryphon Trio, and performances for visits 
by world-renowned composers Kryzstof 
Penderecki, Chen Yi and Anders Hillborg. 

In October 2013, Peter travelled to Tokyo, 
Japan to take part in the international 
Yamaha “Junior Original Concert”. Peter 
teaches clarinet, chamber music and 
performance studies at the Faculty of Music, 
University of Toronto. He is also a member 
of the Royal Conservatory of Music’s 
National College of Examiners, and is much 
sought after as an adjudicator at music 
festivals across the country. Peter’s website is 
www.peterstoll.ca 

EDWARD TAIT was Assistant Principal 
Bass with the Toronto Symphony Orchestra 
for over 35 years. Prior to that, he served 
in the same capacity with the National Arts 
Centre Orchestra, and was a member of the 
New Orleans Symphony Orchestra. He has 
performed with the Orford Quartet, the 
St. Lawrence String Quartet, Amici, and 
Soundstreams and has served as the double 
bass coach of the National Youth Orchestra. 

CHRISTOPHER GONGOS was Principal 
Horn of the Kitchener-Waterloo Symphony, 
and was also a member of the Winnipeg 
Symphony and the Hamilton Philharmonic. 
In 1998 Mr. Gongos joined the Toronto 
Symphony Orchestra, where he is the 
Associate Principal Horn. He teaches at the 
University of Toronto and the Glenn Gould 
School. 
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Please Support 
Chamber Music at the 
Faculty of Music 

This evening’s program would not be possible without the generous support 
of donors to the Faculty of Music. The Chamber Music Program is thriving 
with exciting work happening on stage and in the classroom. For the stage, we 
have appearances on the Monday Evening Concert Series by both Ensembles in 
Residence and Visiting Artists. In the classroom, in addition to their regularly 
scheduled lessons and coachings, our students have the opportunity to work with 
our visitors in master classes and private coaching sessions. 

We need your help — it is our hope that we can continue to present a variety of 
chamber ensembles and subsequently provide the opportunity for our students to 
work with these acclaimed musicians. 

Opportunities exist for individuals to sponsor a visiting ensemble, an ensemble 
in residence, a master class, a concert or a series of concerts. Your tax receiptable 
gift will help to build and enhance the Chamber Music program. 

To learn more about supporting Chamber Music at U of T please contact Bruce 
Blandford at 416-946-3145 or bruce.blandford@utoronto.ca. 






Thank you for your support! 

The Faculty of Music gratefully acknowledges the generosity of the individuals, foundations, associations and 
corporations who gave annual gifts of $1,000 or more between May 1,2012 
to October 15,2013, in support of our students and programs. Thank you for the part 
you are playing in advancing the cause of music education in Canada. 
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